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Fhosphorus Variation IV

Varnations 120 x 120 cms

=

Phosphorus Variation VI

Variations 120 x 120 cms
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Phosphorus Variation IX
Variations 120 x 120 cms

Phosphorus Variation

Variations 120 x 120 cms

Phosphorus

This work for sting lrio was
inspired by the idea of passion,
an idea which was focused on a
little aflegory found mn the book
Like water for chocolate’ by the
South American wiriter Laura
Esquivel where the soul is
described as containing a book
of matches which can burn up
one after the other ar too quickly
if one is reckless. The burning
depends on finding the nght
soul-mate.

Musically, the piece is in twelve
sections: a theme, culled from
my piano piece A Haunted
Heart" ten varations and a re-
statement of the theme, albeit
slightly altered. These sections
fall intc three broader ones, with
varalions five, six and seven
forming the more reflective core
of the work,

lan Wilson
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Nicola LeFanu and David Lumsdaine: Gathering Paths

‘With Nicola Lefanu the seed is the idea of the conjunction of very different kinds of materials. Not their harmony or interaction,
which may or may not occur, but their collisions and juxtapositions, which certainly will. One must allow this to happen, to exercise
what David Lumsdaine calls ‘tact’ in with drawing one's intention. The shared structure, as it emerges, is being called a ‘plait’
of three strands, in which one is now uppermost and now another, but all three run along together. The tapes that she has
sent, with a tentative note that these are only ‘ideas’ are of a pre-recorded ‘soundscape’ made by David, a pre-recorded
percussion score, and a percussion score for live performance. There are also notes of numbers because, as she says,
‘composers work as happily with numbers or notes’ Symmetrical and asymmetrical cells of rhythm which fit extremety well with
Barbara's printed sheets.
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oblems of dealing with ‘Nature’ in this piece of landscape, of fragments of landscape, of natural

‘I am very conscious of the proble

able to match them in a visual world. I'm aware too of the problem of making something too theatrical and representative, but

of wanting to make a space or a place. The more | work on this, the more substances become important in their own right.

‘Somewhere in this scheme there is glass, bare gesso, water, salt, sulphur  who knows what elements and substances. At
the time of writing (March) the artist has ideas that have not yet got fully into language. Most artistic ideas  pernaps most ideas?)

I
Ihy
are like this at the start  even the ideas whose final form is always going to be in language

‘Mojacar, Spain. Bright skies, cold wind and snow on the Sierra. Painting by day, wnting by night. Real places, too, can be the

hidden seed. The noises of insects in the grass. The finches twitter in among the pomegranates. Sounds of falling water in the

ik of this ig also present in the tapes that Nicola and David made at Ferrera.

dry river bed. How m

Detail of Gathering Paths: Glass



Gathering Paths

Intaglio Prints on Japanese Paper Artist's Studio  Belfast



Gathering Paths Installation
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Gathering Paths

Gathering Paths is a collaborative work made by artist Barbara Freeman and composers David
Lumsdaine and Nicola LeFanu. Barbara and | first met at the Guthrie Centre at Annaghmakermg,
and David and | composed much of Gathering Paths at Annaghmakemgs sister colony in
Catalonia—the Centre for Art and Nature at Farrera. So the work has grown out of many meetings,
many gathenngs; in turn it invites listeners and viewers to find their own way through the strands
we have woven together; to discover their own song-fine in Barbara's ariwork or thedr own journey
through the composers’ SounNdscapess.

Early in the collaboration, when Barbara was showing David and myself her initial sketches, she
spoke of exploring ‘that which is willed, that which is urwilled” From another perspective one
might describe this work as a meditation on the natural world  of which we are all a part. All our
choices have consequence on the world around us  but to what extent is that world
inconseguential?

The aural aspect of this collaboration consists of three distinct layers of sound. At the heart of
the music lies Farrera Textures, a recorded soundscape made by David in the high Pyrenees in
June 1997 Slreams, cowbells, distant voices, not so  distant dogs, crickets and grasshoppers
are heard in the context of surnmer birdsong: chattening redstarts and swallows give way to the
extended song of the nightingale. Night has fallen and the second half of the soundscape
becomes a noctumal study: owds, insects, ‘midwife’ toads and a nightjar.

In complement to these sounds, which have been edited but not ‘treated’ in any way, comes a
strand which is heard Iive in concert, though recorded in the installation: music for a percussionist.
This is ‘willed’ music, which | composed at Farrera in the very context which David was out
recording. Sounds of wood, metal, skin and stone: rhythms and repetitions which arose in paralie!
to those going on around me. Although in my sketches | notated rhythms and contours from
speech, calls and nalural sounds, the music is not descriptive: it is a response, not a picture.

Between these two strands, or layers, comes a mediating one which David and | composed
together. Here pre-recorded percussion sounds are transformed, filtered and mixed so that they
move imperceptibly between the percussion music and Farrera Textures.

Uppermost in my mind as we worked was the fact that the ‘audience’ would be looking at
Barbara’s work, moving through it, while listening; thus their expenence would be very different
from that of the concert hall listener, who is not free to wander back and forth, either fiterally or
in the head. So | was interested to compose a music which did not move inexorably forward in
the causative way of most of European repertoire. In Farrera Textures night inevitably follows day,

but the creatures are unpredictable: sometimes elusive, sometimes assertive. So it shoulkd be
with the experience of Gathering Paths.

Nicola LeFanu
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Michael Alcorn

Michael Alcom was born in Belfast in 1962. He studied at the University of Ulster, and
completed a PhD in composition at the University of Durham. He was appointed
Composer-in-Residence at Queen's in 1989 and in 1990 was appointed to the post
of Lecturer in Music in 1990 and became Senior Lecturer in 1997 He is director of
the Electronic and Computer Music Studios at Queen's and is particularly active as a
promoter of new musical technologies. He is cumently chairman of the Insh
Electroacoustic Music Association and of the Sonorities Festival of Contemporary
Music.

Michael Alcom’s compositional activities range from music for corventional instruments
to works for live or taped electro-acoustic performance. His music has been performed
and broadcast in the UK, Europe, North and South America, and the far East. He has
received commissions from the BBC, the Ulster Orchestra, Iish Chamber Orchestra,
Smith String Quartet, Nash Ensemble, Singcircle and Opera Theatre Company. In
1994-95 he was on sabbatical leave to CCRMA (Center for Computer Research in
Music and Acoustics), Stanford University, Califoria and more recently was carrying
out research work in granular synthesis at Simon Fraser University, Vancouver.

lan Wilson

lan Wilson was bom in Belfast and obtained the first Ph.D in composition to be awarded
by the University of Ulster which, in 1983, commissioned his orchestral work Rise in
celebration of the tenth anniversary of its foundation. His music has been performed
and broadcast throughout Ireland, the United Kingdom, Europe and the Far East as
well as in the USA and lsrael, by artists such as the Ulster and Norwegian Radio
Crchestras, the Vanbrugh and Emperor Quartets, the Gemini, Concorde and Ars
Poetica ensembles, Gerard McChrystal and Hugh Tinney. Works have been
performed at the ISCM World Music Days, the Zagreb Biennale, the Cheltenham,
Spitalfields and Bath Festivals and the Ultima Festival in Oslo, where Running, Thinking,
Finding for orchestra received the composition prize in 1991

His output includes concerti for organ, cello and saxophone, orchestral pieces, three
string quartets and three piano trios as well as many other chamber and vocal works.

In 1992 lan Wilson was awarded the Macaulay Fellowship administered by the Arts
Council of Ireland, and in 1994 his first string quartet Winter's Edge was released on
CD by Chandos, performed by the Vanbrugh Quartet. A CD of his piano trios,
performed by Kammerspiel, was released in 1997 on the Timbre label. His music is
published by Universal Edition (London) Ltd.
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Nicola LeFanu

Nicola LeFanu was bom in England in 1847 the daughter of Irish parents: her mother
was the composer Elizabeth Maconchy. LeFanu studied at the University of Oxford,
the Royal College of Music and as a Harkness Fellow at Harvard. She has composed
some fifty works which have been played and broadcast all over the world; her music
s published by Novello. Recent premieres include Sextet (Concorde, Dublin, April
1897), String Quartet 2 (London, International String Quartet Competition, April 1887),
On the Wind... (Cantique, Cork, May 1997) and Concertino for Clarinet and Strings.,
(Morthem Sinfonia, York, June 1997).

She has a particular affinity for vocal music and has composed five operas; the most
recent, "The Wildman" was premiered at the Aldeburgh Festival in 1995,

LeFanu is active in many aspects of the musical profession. Since October 1984 she
has been Professor of Music at the University of York. She has travelled widely in
Australia, Europe and the US; her rmusic often draws its inspiration from natural
landscape, especially her childhood haunts in Ireland. LefFanu is married to the
composer David Lumsdaine and they have a son, Peter.

David Lumsdaine

Bom in Sydney in 1931 David Lumsdaine was educated at Sydney University and the
Sydney Conservatorium. In 1953 he went to England, establishing his reputation with
such works as Kelly Ground, Flights, Mandalas 1 and 2. During the sixties he was
immersed in British conternporary musical life, and was increasingly sought after as a
composition teacher. This led to university appointments, first at Durham (where he
founded and directed the Electronic Music Studio) and subsequently at King's College,
London where he shared a post with his wife, the composer Nicola LeFanu. He retired
from academic life in 1993, and now lives in York while still spending extended periods
each year in Australia.

Cver the last thirty years he has composed a body of strikingly original music, including
Aria for Edward John Eyre, Hagoromo, Mandala 3, Bagatelles, Mandala 5, Garden of
Earthly Delights and Kali Dances.

His love of westem European music is intense (Dufay, Tallis, Bach, Mozart, Strawinsky)
and Is frequently expressed through those works of his which begin as music about
music. Yet this tradition is only one of the threads which make up his music: not only
the music of other traditions and cultures, but also the music of the natural world. At
its heart, the music embodies his experience of the Australian landscape—the variety
of its shapes, rhythms, colours and textures: the vitality of its creatures; its sudden
violence; its sense of unlimited space and time. His passion for the natural world and
its conservation expresses itself more literally in his archive of birdsong and recorded
soundscapes, many of which are published on CD.
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1976
19756

Tilless, B. 'Novekvo Strukturak’ Muveszet (April issue) Budapest,

Freeman B. ‘Growth Structures’ Leonardo (April issue) Paris.

WORK IN COLLECTIONS

Mational

Fublic and
Corporate

Private

Mational Museumn of Fine Arts, Budapest, Hungary.
Mational Museum of Art, Prilep, Macedonia.

West Yorkshire County Council; Leeds City Council,
Yorkshire Arts Association, The University of Bradford
The Greater London Council, the University of Debrecen
(Hungary), The University of Cork, Mestna Galerie,
Koper (Slovenia); Dept. of Environment MN.1., Trustee
Savings Bank, Allied Irish Bank Computer Centre,
Contemporary Irish Art Society, Life Association of
Ireland, Northern Bank, Arts Council of Northem
Ireland; Lincoln Buildings, Belfast; S.K.C., Dublin;
The Office of Public Works, Dublin.

In Great Britain, Ireland, The United States, Hungary,
Slovenia, Macedonia, Kuwait, Switzedand, Germany,
Belgium.

AWARDS etc.

1997
1994
1991
1980
1988
1979

1978
1976

1975
1974
1973
1972

Fundacion Valparaiso, Mojacar, Spain.

Abbey Fellowship, The British School, Rome.
Guest Artist. Binz Foundation, Scuol, Switzerland.
Artist in Residence, The Orchard Gallery, Derry.
Arts Council of Northem Ireland Bursary.

Guest Artist and exhibitor Yugoslav Exh. of Photography, Piran,

Slovenia.
Guest Artist: Nyirbator Alkotohaz, Hungary.

Guest Artist and exhibitor' Yugoslav Exh. of Photography, Piran,

Slovenia.

Guest Artist; Intemational Symposium, Prilep, Yugoslavia.
Yorkshire Arts Association Bursary

Arts Council of Great Britain Artists Bursary

S.PA.C.E. Award (ACGE.)

Barbara Freeman:
66 Rugby Rd. Belfast BT7 1PT tel/fax 01232 329062
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The Tyrone Guthrie Centre
Annaghmakerrig, Co. Monaghan, Ireland

Fundaclon Valparaiso
Majacar, Spain

Centre d"Art | Natura
Farrera de Pallars, Spain

Fage 59



Barbara Freeman is represented by:

N Paralel

The Hart Gallery (London and Nottingham)
The Rubicon Gallery (Dublin)
Fenderesky Gallery (Belfast).

1. Patina Michael Alcormn

2. Phosphorus lan Wilson
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