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Irrespective of material or style, the work of any
significant artist usually rovolves around a small group
of guiding ideas or themes in this exhibition two
soem predominant. The first is the struggle between
caleulation and spontaneity the second is the choice
of a parnticular subject matter indicated by the careful
use of tithes.

Each work is intricately made ; a close inspection
reveals soveral layers of working within, through, or
ovar a grid that provides a compositional frame. The
layers, like the sirata of rocks, appear, aro eroded,
and sink out of sight again only to appear in another
coll of the grid. In the drawings a number system was
usad to control this process. elsewhere masking lape,
tracings, templates and actual cutting or bending has
baen used to intarrupt the flow or replace it by
anather layer. The details are swift gesturas, but the
whole works are strictly organised. This highly
doveloped and individual technique seems to be the
fruit of much study and introspoction,

But technique is interesting only whaen it serves
thought. In what sonse are these works a species of
material allegory on themes of melancholia, oppression
and loss of power ? The titles are signposts, but on
what road are we travelling # What is described as a
hamage to Durer and possibly Piranesi looks like the
hamage a hungry man pays to his dinner  viclent

(but scrupulous) appropriation.

The layering technique suggests processes of memory,
orasure, the passing of time, hence the melancholy
and the fantasies of the prisoner in the condemned
cell or in Plate’s cave. In this raspect the lithographs
hawve an oldfashioned flavour : they expound a text,
and that text is the litany of names of places whera
men suffar atrocious indignity. On the other hand the
titles of the paintings are deliberately “formalist’
"Triangle : Titanium White™ is what it says it is.
Pigment {not the colour) is put through adveniures on
a field of related hue and tone @ or to be more procise,
abowve the field, since it is separated from it by a layer
of creamy opagque resin, The technical dovices are
similar, transposed into oil-paint. Despite the dry
manner thera is a current of powaerful feeling, but the
use of the title forbids interpeetation of that feeling so
that we area brought up abruptly against an
uvnadomablé expariance.

This exhibition is the work of a consistent and
thoughtiul artist: perhaps also a learned artist who
comes on with a daunting singleness of purpose,

David Brett




