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Excerpts from an essay by Istvan Szarvas

‘Some years ago Barbarm Freeman made a number of large drawings based
upon Durer's famous image of Melanchaly who appears sitting in dejection
sumounded by her implerments of construction—saws, hammers, pliers,
measuning devices, geometry and cash, In this new work these implemenis
{which add, subtract and divide the workd) have come out from beneath her skins
where Direr has them hiding and have begun to make their own seff-portraits.

We might say—this is an exhibition about machines: but | had rather cormect
myself and write that this is an exhibition of the shapes and trocks left by
machines. In no sense is there a ‘machine aesthetic' o longed-for metallization
of the hurman body' no futusism. It is as if we were looking at fossil machines dug
ol of the rocks, and thelr imprints, The technology of one age becomes the
content of elegy and contemplation in the suceeding age.

The drawings ane all impossible’ representations. This is not done in the spint of
an optical illusionists trick, but in existential doubt. What ane things really like? 1s
the real best represented by an unreadable disgram? These doubts are resobeed
in the soulptures because solid material —being real in a sense that the draving
can never be real—cannot be perceptualty ambiguous. Yet the sculptures too
have an unexpected desire to reschve back into paintings.
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In connexion with this doubt and obliquity | would like to quote from Adomo's
Minima Moralia’  “He who wishes to know the truth about life in its immediacy
must scrutinize its estranged form, the objective powers that determine individual
existence even in its most hidden recesses. To speak immediately of the
immediate is o behave much as these novelists who drape their marionettes in
imitated bygone passions like cheap jewellery, and make people who are ne mare
than component parts of machinery act as if they had the capacity 1o act as
subjects, and as i something depended on their actions,”

| Believe this work affirms that constructive shaping is the source of value. There s
nothing more expressive of the human creature than his implerments and
machines since they have nothing of ‘nature’ in themn but are direct expressions of
understanding and need. The valuee of work is affirmed not by illustrating it, but by
demonstrations and process: the image is the work and the work is the image.
This exact fit of means and ends gives Freeman's art great integrity. The non-
appearance of the human image and the constant presence of human shaping
activity are clear and certain indications of a deep and thoughtful humanism.”
trans. D, B,
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